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Activity

1. Who would wear these garments?
Why would they?

2. What do the garments remind
you of? Winter, film noir, gothic

Fiction?

3. Describe the colours. e.g. what sort &
of red?

4. Describe the fabrics. What do they
feel like? What do they sound like?

5. Give your collection a title
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Text

Communicate your theme/prediction in the most eloquent
and descriptive way possible! You must include ideas on
forthcoming colour stories; silhouettes, new shapes;
lengths; fabrics/ materials, etc; influences for themes
(lifestyles, films, books, events, places, cultures). Please do
not approach your writing as a journalist would a
horoscope. A few well chosen words or references and

descriptive sentences, which capture a ‘feeling” or ‘mood’
are preferable.



Art and Design students’ attitudes to writing

Words don’t seem
to reflect the
nature of my
design work.

| find it really hard to
put my ideas into
words.

| hate writing.

That’s why | chose
a design-based

course.



Academic writing in an HE context
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Alternative voices: what is creative writing?

‘It's a mode of thought. It’s a mode of imaginative
thought.” (Wandor, 2008)

‘Creative writing is the art of defamiliarisation: an act
of stripping familiarity from the world about us,
allowing us to see what custom has blinded us to.
(Morley)

Creative writing depends upon ‘a writer as player of
language ... The craft in language lies in the way the
cards of language are played; the voice in how the
cards become your choices.” (Morley)




So why creative writing and fashion?

‘Text is @ material object: a published book, a material
object consisting of graphic marks on the flat surface of
a page or screen.” (Wandor, 2008)

‘The writing process parallels the stages of working in
many of the arts...trying to encourage a ‘bit” approach
rather than a mad rush for the final piece. Whenever |
talked about doing bits, many students expressed a
relief. Writing did not need to be about ‘start here,
move to here, then here, then here, then end up
there.” (Francis, 2009)










Feedback from students

’

’So helpful and fun and really got my creative juices flowing.
‘Fun escaping into another lifestyle.’
‘Brilliant help to get into the mind set for writing our stories.’

‘l liked this session. I found it helpful in giving us ways to
organise the flow of ideas for verbalising the visual.’

‘Good way to make everyone work in groups. Gets everyone
to interact more.’

‘Nice hearing everyone else’s input/language skills.’



Outcomes

A student voice which reflects contemporaneity
and innovation

A student voice which reflects the language of
industry. It speaks to consumers. It is desirable.

A student voice which complements and
emulates their creative design practices.

Collaboratively, this work has ignited further
ideas and possibilities ...
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